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With This Working Campaign 



SUPPOSE IT WAS“ | YOUR KID SISTER? 
Would you want her to go to prison for one eraisutl Jct . or just another chance to get into 
mistake? Or would you rather see her put trouble? See the startling answer in a drama 
on probation? Does it mean a chance to go that strikes close to every American home! 
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Here’s drama that strikes close to every home 
...the drama of dangerous daughters, reck- 
less, wilful, wild, but not really vicious — yet! 
What does probation mean for these girls ...a 
chance to go straight or another chance to get 
into trouble? For the startling answer to the 

=e questions you dare not ask . . . see 
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GIRLS WANTED 
by the y underworld 

...and it’s 100 to 1 they'll go 

wrong if they’re sent to prison. 

But what about probation? Is it 

-achance to go straight... or just 

another chance to get in trouble? 

‘WARNER BROS. bring you 

the truth behind a hundred 

hushed-up cases... the thril- 

ling, amazing, dramatic story of 

America’s dangerous daughters! 

THIS IS OWE OF THE EY: Be as i A Bait 

Directed by William McGann 

Original Screen by Crane Wilbur' 

A First National Picture 

Presented by WARNER BROS. 

THEATRE 

Mat 501—815 lines—75c 
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Out of the Back Streets 

of Life Into the Headlines 

of the World Come 

AMERICA’S DANGEROUS DAUGHTERS! 

THIS IS OWE OF THE 

...and Warner Bros. bring you the true stories of some of 

them ... tender, heartbreaking, dramatic... girls you’ll swear 

at, cry over, love ...while you thank heaven they’re not yours! 
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Already she’s a 
Marked Woman! 
Marked by the 
police ... marked 
by the Probation 
Officcr ... marked 
for the life no 
girl wants to lead! 

Thousands of young 
girls get in trouble 
with the police 
every year. This is 
their story... ten-: 
der, heartbreaking: 

.. dramatic... true 
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Probation 
ARE THEY THE MARKED WOMEN OF TOMORROW? 

iit sees 
Directed by Wm. McGann « Original Screen Play by Crane Wilbur 

A First National Picture « Presented by WARNER BROS. 
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SURE, she got in trouble! Now, she’s on probation. 

She’s not free like other girls. She’s already a Marked 

Woman. Marked by the police who check up on her 

constantly. Marked by the judge who gave her pro- 

bation. Marked for the life no woman wants to lead! 

WARNER BROS. PRESENT THE SENSATION OF THE HOUR= 
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She’s already in 
trouble with the 
police. Will proba- | 
tion help her go | 
straight or was she 
born to be bad? 
All America is 
talking about this 
startling answer! 

Directed by William McGann ¢ Original Screen Play by Crane Wilbur ¢ A First National Picture 

Presented by WARNER BROS. 
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Would you want her to go to prison for one raight. . . or just another chance to get into 
mistake? Or would you rather see her put trouble? See the startling answer in a drama 
on probation? Does it mean a chance to go that strikes close to every American home! 
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GIRLS WANTED 
by the #gunderworld.. 

-».. and it’s 100 to 1 these 
dangerous daughters will 
go wrong if they’re sent 
to prison. But what about 
probation? For the thrill 
of your life, see the 
sensation of the 

WARNER BROS. Presen t 
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GRIS 
on 

PROBATION 
ARE THEY THE MARKED 
WOMEN OF TOMORROW? 
Di 4 by William McGann * Original 
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What lies ahead when these danger- 
ous daughters are placed on probation? 

temptation? Will they pay with broken : 

lives for good times they never had? 

Directed by William McGann « Original Screen Play by Crane Wilbur « A First Nat’l Picture 
Presented by WARNER BROS. 

Mat 215—164 lines—30c 

Directed by William McGann « Screen Play by Crane Wilbur tet 900 0C 

A First National Picture - Presented by WARNER BROS. 

Mat 216—68 lines—30c 

MARKED FOR A LIFE 

NO WOMAN WANTS 

TO LEAD! 
THE SENSATION OF TH 

GIRLS on 
ARE THEY THE MARKED WOMEN OF TOMORROW 

“Directed by Wm. McGann « Original Screen Play by Crane Wilbur 
A First National Picture - Presented by WARNER BROS. 
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Does probation mean a 
chance to go straight... 
just another chance to ves 
into even greater trouble? 

PROBATION’ 
ARE THEY THE MARKED 
WOMEN OF TOMORROW? 

Directed by William y 

McGann « Original ¥ MOVIE quiz \\ 

Screen Play by Crane '250.000.00 
CONTEST 

Wilbur - A First Nat’l PICTURES, 

Picture » Presented by 

WARNER BROS. 

Mat 108—116 lines—1l15c 
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VITAPHONE SHORTS 

PORKY'S NAUGHTY NEPHEW -hilarious cartoon; takes his 

nephew for happy holiday at the beach, gets terrific beating from 

the brat. 4802—Looney Tunes—7 mins. 

MECHANIX ILLUSTRATED—interesting short subject showing 

food preservation by liquid air; uses of ultra violet ray; one of new 

series, 3511—Colortour Adventures—10 mins. 

MIRACLES OF SPORT—a blind bowler and a trickshot golfer show 

some impossible stuff; also Alonzo Stagg, coach of Chicago U.'s 

football team. 4601—Color Parade—11 mins. 

RAY KINNEY and his orchestra—famed Hawaiian outfit in ten 

minutes of lilting tunes from the renowned Pacific Islands. 4702— 

Melody Master—10 mins. 

A FEUD THERE WAS—Technicolor cartoon with plenty of riotin' 

between a couple of hillbilly clans until, and after, Elmer the 

Peacemaker steps in. 4501—Merrie Melody—7 mins. 

CAMPUS CINDERELLA—Technicolor musicomedy with Johnnie 

Davis and Penny Singleton. Plenty of tunes and college stuff, basket- 

ball, campus and romance. 4001—Broadway Brevities—20 mins. 

Mat 110—3l lines—1l15c Mat 114—101 lines—1l15c 

OFFICIAL BILLING 

WARNER BROS. 
Pictures, Inc. Presents 5% 

“GIRLS ON PROBATION" 
100% 

Directed by William McGann 

Original Screen Play by Crane Wilbur 

A First National Picture 

15 
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(Lead ) 

“Girls On Probation” 

Booked for Strand 
99 “Girls on Probation, the Warner Bros. production coming to the Strand Theatre next 

Friday with a cast headed by Jane Bryan and Ronald Reagan, is a vivid, pulsating melodrama 
which also presents fairly and sympathetically — perhaps for the first time in a motion picture 
—the workings of the much misunderstood and often maligned system of probation. 

Most of the offenders granted probation are, of course, undoubtedly guilty of the crimes 
of which they have been convicted, but the Warner picture makes its argument for the 
system even more effective than 
it might be ordinarily by telling 
the story of an innocent girl who 
was being railroaded toward a 
prison term. 

The only offense of which the 
heroine of “Girls on Probation” 
is guilty is that of unwittingly 
associating with bad compan- 
ions. Nevertheless, a net of cir- 
cumstance which could plausibly 
entangle any girl who was not 
wise in the selection of her 
friends has her so securely in its 
bonds that she is convicted of be- 
ing an accomplice in a daring 
bank holdup. 

Actually, she is entirely guilt- 
less of any connection with the 
crime. Fortunately for her, a 
sympathetic probation officer be- 
comes convinced of the truth of 
her story even though all the 
circumstantial evidence as well 
as the testimony of the actual 
criminals indicates she is guilty. 

| Is Blackmailed | 

Granted probation and a 
chance eventually to prove her 
complete innocence without havy- 
ing meanwhile suffered the in- 
eradicable stigma of a jail term, 
the troubles of the unfortunate 
girl are not at an end, for she 
becomes the target of blackmail 
by the “friend” who had em- 
broiled her in the mess. 

This “friend” is actually the 
sweetheart and accomplice of 
the bandit who committed the 
bank robbery with which the po- 
lice had connected the “girl on 
probation.” The latter gets her 
chance to prove on which side of 
the law she belongs when she 
cleverly and daringly puts the 
police on the trail of the bandit, 
who has escaped from jail after 
his arrest and conviction. In an 
exciting and spectacular climax, 
the bandit is shot to death by 
the officers after he has, in the 
course of the gun battle, unwit- 
tingly slain his sweetheart. 

Many fans who have been im- 
pressed by the work of Jane 
Bryan in supporting roles, nota- 
bly in “Marked Woman” and 
“Confession,” will be interested 
in “Girls on Probation” because 
it gives this talented young ac- 
tress her first really stellar part. 
It also gives the personable 
young Mr. Reagan a role fully 
as good as that in which he made 
his debut in “Love is on the Air.” 

In “Girls On Probation,” he is 
the young district attorney who 
befriends the girl through her 
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No Beauty Contests 

For This He-Man 

HOLLYWOOD, Calif. — 
Knowing tall, dark and hand- 
some Anthony Averill’s aversion 
to “pretty boy” appellations, 

Jane Bryan, Ronald Reagan and 

Sheila Bromley, who were work- 
ing with Averill in the Warner 
Bros. film, “Girls on Proba- 

tion,” which opens Friday at 

the Strand Theatre, decided to 

“rib” him. 

They told the husky ex-news- 

paper man from St. Louis that 

they’d entered his description, 

name and photos in a mascu- 

line beauty contest. Averill fell 

for the gag and air-mailed, tele- 

graphed and telephoned to the 
contest people threats of every- 
thing from lawsuits to physical 

violence in the event they used 

his name or picture in the 

contest in any way. 

BR 

SHEILA BROMLEY JANE BRYAN 
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“Girls On Probation” Story 
Of How Girls Go Wrong 

STORY SYNOPSIS: (not for publication) — Connie (Jane 
Bryan) has her first encounter with the law when she bor- 
rows a party dress from her friend Hilda (Sheila Bromley ). 
She accidentally tears the dress and then discovers that 
Hilda had “borrowed” it from the cleaning establishment 
where they work. Dillon (Ronald Reagan), a young lawyer 
on the case, lends her the money to pay for it. Another 
meeting with Hilda results in her innocent implication in a 
bank robbery. Connie is convicted and placed on probation. 
She goes home and gets a job with Dillon, now district 
attorney. Hilda turns up to make trouble again, but this 
time Connie outwits her. 

Mat 301 — 45c 
ANTHONY AVERILL 

In a dramatic scene from ‘Girls On Probation’ which comes 
to the Strand Theatre next Friday. 

misfortunes, and helps her make 
her life over again—with him as 
her partner. The performances 
turned in by both these young 
players have been hailed by pre- 
view audiences as_ presaging 
great futures for them. 

Also important in the cast are 
Anthony Averill, Sheila Brom- 
ley, Henry O’Neill, Elisabeth 
Risdon, Sig Rumann, Dorothy 
Peterson, Esther Dale and Su- 
san Hayward. 

Based on an original screen 
story by Crane Wilbur, the pro- 
duction was directed by William 
McGann, who became an im- 
portant director on the Warner 
lot because of the great success 
won by another picture dealing 
with penology which he directed, 
namely, “Alcatraz Island.” 

Reagan Is Pride 
Of Tampico, Til. 

Ronald Reagan received fifty- 

eight letters from fans in Tam- 

pico, Ill., where he was born, 

in Uncle Sam’s special airmail 

“Special Flight” envelopes, on 

which were printed pictures of 

Reagan and Tampico’s other 

famous citizen, Rear Admiral 

J. M. Reeves. 

The letters chiefly asked for 

copies (autographed) of the 

same picture used on the air 

mail envelope of the young 

Warner Bros. actor whose latest 

role is the male lead in “Girls 

on Probation,” the problem 
drama which opens next Friday 
at the Strand Theatre. 

Gag Arrest Didn't 
Scare Jane A Bit 

Ronald Reagan and Jane Bry- 
an’s handsome young boy-friend, 
Phil Kellogg, framed what they 
thought would be a prize rib on 
Jane. When she and Kellogg 
slipped off to luncheon in North 
Hollywood, which is_ several 
miles from the Warner Bros. 
Studio, she was “arrested” as an 
escaped woman convict from Te- 
hachapi Prison— because she 
was wearing prison garb from 
her picture “Girls on Probation,” 
which comes to the Strand The- 
atre next Friday. The rib failed 
because Jane —being a smart 
girl— recognized the studio 
policeman who “arrested” her. 

Reagan Got His Chance 

Because of 8. A. in Voice 
One of the reasons why two film companies sought screen tests of a radio sports announcer 

named Ronald Reagan was that reports on his popularity as a commentator included this 
strange comment: “Many reactions to Reagan indicate he has sex appeal voice.” 
A sex-appeal voice! And in a sports commentator, too! That was something startling enough 

for investigation and the film companies did investigate. They found that when Reagan was 
broadcasting a football game, a baseball game, a track meet, a prize 
fight, wives of the sports fans wouldn’t let the dial be tuned to 

Mat 105—15c 

RONALD REAGAN 

Coming to the Strand Theatre in 
“Girls On Probation” 

another announcer, . 

Wives who didn’t know the sports he announced from ping-pong 
would say, “Let’s hear Ronald Reagan’s announcement —he has 
such a nice voice.” 

So when Reagan came out to Los Angeles on a semi-vacation some- 
what over a year ago, with the Chicago Cubs as his chaperones and 
body-guards, the studios closed in on him. He signed with Warner 
Bros. after screen tests proved he had appeal to the eye as well 
as to the ear. 

His performance in his initial picture, “Love is on the Air” was 
hailed by critics as a “best first performance” in years. His latest 
is the male lead opposite Jane Bryan in “Girls on Probation,” the 
Warner Bros. melodrama opening Friday at the Strand Theatre. 

Because of his excellent work in this picture, he is being given 
the leading role in a series of pictures Warner’s are making, based 
on the activities of the Secret Service. He also has a featured role 
in the Dick Powell picture “Going Places,” now in production. 

In “Girls On Probation” he portrays a young lawyer, who rises 
to the position of district attorney, and helps Jane Bryan, who has 
become innocently involved in some criminal proceedings, 
back to a happy, normal life. 

to get 

Film Dive 
Dangerous 

For Tony 
Anthony Averill waited until 

after he’d made a 25-foot dive 
off a wall into shallow water to 
tell Director William McGann 
why he hesitated about jumping. 

“You made a pretty awkward 
dive, but it looked plenty real for 
an escaping 
¢onvict,”’ 
McGann 
told him, 
when Aver- 
ill finished 
that partic- 
ular scene 
in the War- 
ner Bros. 

melodrama, 
“Girls on 
Probation,”’ 
which opens 
Friday at 
the Strand. 

“Tt’s a good thing you refused 
to use a double,” added Elmer 
Decker, assistant director. “The 
double would never have thought 
of making the dive look awk- 
ward, like you did, and the 
chances are an escaping convict 
wouldn’t be an expert diver — 
he’d have dived as awkwardly as 
you did.” 

Averill grinned and remarked, 
“You fellows seem to have the 
idea I’m an expert. All the div- 
ing I’ve done before was off a 
springboard a few feet above the 
water.” 

All agog, the director and his 
assistant turned on the actor. 
“Then why in thissa and thatta 
did you refuse a double?” they 
asked. “You might have. broken 
your fool neck!” 

“Because,” said Averill, ‘until 
you shouted at me to jump, I’d 
understood you were going to do 
this in two shots—one showing 
the convict diving, the other 
showing him just standing on 
the wall and I thought I was go- 
ing to do that standing shot.” 

Mat 1 04 15c¢ 

Anthony Averill 

Prison Battle 

Hard On Girls 

Libraries of film sound effects 
supply everything now from 
chirps of a chickadee to the gur- 
gle of a _ gutter-pipe, so the 
clang of iron prison gates and 
doors is a simple problem. 

Hence the familiar iron-work 
in cells doesn’t have to be iron 
unless—well, the exception was 
the cause of many bumps and 
bruises suffered by Jane Bryan 
and Sheila Bromley one day on 
the set of “Girls on Probation,” 
coming to the Strand Friday. 
They did a fight scene that day 
in a prison cell in which the bars 
were really iron. 

The Misses Bryan and Brom- 
ley, very lady-like in real life, 
weren’t exactly so in the battle. 
The script said they had to 
throw each other against the 
bars of their cell—and they fol- 
lowed it out. 

If the bars had been soft wood 
imitations, they would have 
broken right before the camera, 
spoiled the scene, delayed pro- 
duction. Since they were iron, 
they not only withstood the bat- 
tering but handed a lot of it back 
to Jane and Sheila. 
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ANTHONY AVERILL 
Mat 213 

SHEILA BROMLEY 

30c 

In a tensely dramatic scene from “Girls On Probation” 
coming to the Strand Friday. 

Reagan Most Entertaining 
Fellow On The Warner Set 

HOLLYWOOD, Calif.—It is Ronald Reagan who most folk 
at Warner Bros. now agree is the actor there who is most 
entertaining off the screen. Reagan just talks. But as he 
starts talking to one or two folks, the crowd starts to gather. 
The assistant director for “Girls on Probation”, found out 
the reason when he stopped by to listen to Reagan one 
day. Reagan was a sports announcer before he entered 
pictures, and he can give play by play descriptions of the 
biggest football games of the last three years! 

ane Bryan Is Slated 
For More Starring Roles 

‘Girls on Probation’ Inspired 
By Marked Woman’ Film 

“Girls on Probation,” the Warner Bros. picture opening Friday at the Strand Theatre, 
was born — or at least conceived — on the set of Bette Davis’s starring picture “Marked Woman.” 

Jane Bryan had just stolen a 
scene from Bette Davis. Crane 
Wilbur, famous playwright and 
scenarist, visited the set. Bette 
told him the incident. 

“That’s funny,” Wilbur said. 
“T was just trying to visualize a 
heroine for a story inspired by 
this one, and come to think of 
it, Jane is ideal. That is, if she 
can really carry a highly dra- 
matic piece.” 

“Jane,” said Bette, “is one of 
the greatest dramatic actresses 
in pictures today. She can carry 
anything you write!” 

In that event, Wilbur told her, 
his plans were made. He’d write 
a story called “Girls on Proba- 
tion.” The real title as it oc- 
curred in his mind, he told her, 
was “Girls on probation are the 
marked women of tomorrow.” 

Sequel Needed 

“You see,” the scenarist re- 
marked, “ ‘Marked Woman’ is 
such a startling piece that it 
cries for another which will 
show how marked women come 
into being. Women such as you 
and the others girls portray in 
this piece—victims of circum- 
stance.” 

Apart from the genesis of an 
idea on the set of Bette Davis’s 
picture, “Girls on Probation” 
bears no relationship at all to 
“Marked Woman.” It isn’t a 
beginning to which “Marked 
Woman” is the sequel. As dra- 
matic as “Marked Woman,” it 
isn’t nearly so grim and hope- 
less, and its spots of tragedy are 
relieved by a thoroughly happy 
ending. And it is, of course, a 
younger drama — of younger 
people. Because, as Wilbur put 
it, “Girls on Probation” are the 
“marked women” of tomorrow. 
But the new film deals construc- 
tively with the problem of sav- 
ing erring girls from becoming 
“marked women.” 

“Don’t call it my bid for stardom” begged Jane Bryan, speaking of her new Warner Bros. 
film, “Girls on Probation,” which is coming to the Strand Theatre next Friday. 

Call it anything you like, it’s 
Jane’s first dominant role in any 
screen offering. 

That’s rather queer, as anyone 
who saw Jane in “Marked Wom- 
an” or noted what the critics 
said about the young girl who 
played Bette Davis’s sister, will 
agree. That role was her third 
before any camera, and Bette 
herself, who thinks Jane is a 
great young actress, claims Jane 
stole many a scene from her in 

ite 

| Kiad Many Parts | 

Since then, until now, Jane 
has been busy in parts which 
have been giving her seasoning 
and experience. She was Ed- 
ward G. Robinson’s sister in 
“Kid Galahad,” his daughter in 
“A Slight Case of Murder.” As 
Kay Francis’s daughter she 
shared the star’s misfortunes in 
“Confession.” 

But Jane, being only 20, could 
afford to wait, and she hasn’t 
been impatient. And she doesn’t 
want to assume the responsibil- 
ity of a jump to stardom with a 
single vehicle of her own, al- 
though “Girls on Probation” 
packs a dramatic punch as pow- 
erful as “Marked Woman.” 

The story deals with some 
very warm and understandable 
humans who get tangled in the 
machinery of circumstances — 
this time a pair of young girls 

Mat 101—15¢ 

JANE BRYAN 

Heads cast of “Girls On 

Probation,” coming to Strand. 

who react differently to the sit- 
uation. It nears stark tragedy 
for the heroine, but also offers 
considerable lightness and ro- 
mance. Ronald Reagan plays 
opposite Jane Bryan. 

Jane herself is glad that sev- 

eral parts and over a year of 
time intervened between this 
new bid for fame and ‘Marked 
Woman,” which promised it so 
speedily. She feels that she 
needed the extra experience to 
lend her confidence. 

A Los Angeles girl whose real 
name is Jane O’Brien, she is 
pretty, with wide-set, blue-grey 
eyes in a freckled Irish face, the 
pertness of which is emphasized 
by a tip-tilted nose. From high 
school she went into Jean Muir’s 
Workshop Theatre, and after 
considerable experience one sum- 
mer season attracted the atten- 
tion of film scouts with a hit per- 
formance as feminine lead in 
“Green Grow the Lilacs.” 

Seored As Ingenue 

Signed by Warner Bros., she 
was so good in an ingenue lead 
in “The Captain’s Kid” that she 
was one of a good many candi- 
dates for the part of Bette’s 
younger sister in “Marked Wom- 
an”—the girl who meets such a 
tragic end in the picture. 

Screen tests established Jane’s 
fitness for the role so obviously 
that reports were: “Actresses 
competing for this part were 
simply outclassed.” The studio 
officials were so pleased with her 
work in “Girls On Probation,” 
that she was immediately cast 
in one of the top roles in “The 
Sisters,” new Bette Davis film. 

KATE LAWSON SHEILA BROMLEY 
Mat 205—30c 

JANE BRYAN 

Coming to the Strand Theatre Friday in 
“Girls On Probation” 

Jail Fight Scene 

Tough On Actress 
Anyone who has tried to look nonchalant with strong soap- 

suds in his eyes will know what character actress Kate Lawson 
went through on the Warner Bros. set one day recently in order 
to save a scene in “Girls On Probation,” the drama which comes 
to the Strand Friday. 

Sheila Finds 

Film Death 

Harrowing 
Sheila Bromley was about to 

die. 

She had been a bad girl in 

“Girls on Probation,” the War- 

ner Bros. picture which comes 

to the Strand Theatre next Fri- 

day, and now a bullet was to 

claim her life. 

The bullet already had hit her 

and she was slumped down in 

the hallway outside her apart- 
ment. Jane Bryan was crouched 
beside her, her arm around Shei- 
la’s shoulders. Ronald Reagan 
also crouch- 
ed beside 
Sheila soshe 
could reach 
out and take 
his hand be- 
fore the last 
gasp. 

Sheila 
slumped 
against the 
stair rail- 
ing, looking 
like a brok- 
en doll. 

“Sit up straighter, Sheila, and 
you'll be more comfortable,” ad- 
vised William McGann, the di- 
rector. 

“T don’t want to be comfort- 
able,” Sheila replied indignantly 
without changing position. “I’m 
dying and I’m not supposed to 
be comfortable.” 

The take was started, Sheila 
spoke her lines of farewell and 
her head lolled to one side, to 
strike with a resounding crack 
on the railing. The scene was 
finished and Sheila got up call- 
ing for an ice bag to place on 
her throbbing temple. 

“The take was perfect,” the 
director told her with a grin, 
“even if your acting did go to 
your head.” 

Rs 
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Sheila Bromley 

Miss Lawson was playing a 
jail matron in the scene, and she 

had to interfere in a cell battle 
between Jane Bryan, the hero- 
ine, and Sheila Bromley, and in 
the process was supposed to have 
a pail of soapsuds thrown in 
her face. 

The soapsuds were supposed 
to be synthetic. Instead they 
were the real article, due to 
someone’s oversight. Miss Law- 
ton had to separate the girls and 
deliver several lines with the 
strong lye suds in her eyes. 

The battle is one of the high- 
lights in the strongly dramatic 
picture. Jane Bryan, innocently 
involved in a_ bank hold-up, 
through her “friend”, Sheila 
Bromley, is brought to the jail 
where Sheila is incarcerated. 
Sheila, who knows that Jane has 
given a false name to the prison 
authorities in order that the 
news of her disgrace should not 
get to her family, taunts her un- 
bearably with threats of expo- 
sure, and uses her position to 
make Jane do both their shares 
of the work. Jane finally rebels, 
and the fight between the two 
girls is an outstanding sequence 
of the picture. 

| Has Many Merits | 
“Girls On Probation” is an 

original screen story by Crane 
Wilbur, and it deals, as the title 
implies, with the probation sys- 
tem. Unlike other films on the 
subject, this one shows the 
merits, rather than the faults, 
of the system. For instance, the 
heroine is tried and found guilty 
of being an accomplice in a bank 
robbery. After a few days in a 
county jail, however, she is re- 
leased and placed on probation. 
In this way, an innocent young 
girl, whose only “crime” was a 
bad selection of friends, is saved 
from the ineradicable stigma of 
serving a prison term, and is 
given a chance at_ starting 
afresh. Probation records show 
that such cases are constantly 
occurring in real life, and it is 
the work of probation officers to 
help such girls. 

Besides those mentioned, the 
cast includes Ronald Reagan, 
Anthony Averill, Elizabeth Ris- 

don, Henry O’Neill, and many 
other well-known players. 
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Riot Rages In Women’s Jail! 

KATE LAWSON SHEILA BROMLEY 

BE 
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JANE BRYAN 

Dramatic scene from “Girls On Probation” at the Strand. 

Film Castings 

Built Around 
Story and Star 

How is a typical motion picture cast — that is, just how are 
the players selected to handle the various roles, and why? The 
procedure followed in casting “Girls on Probation,” the Warner 
Bros. melodrama opening today at the Strand Theatre, answers 
those questions perfectly, for both the procedure and the picture 
can justly be called typical, mainly because Crane Wilbur, the 
author, had written the screen 
story with one of two stars, Bet- 
te Davis or Jane Bryan, in mind 
as the actress who would play 
the principal feminine role. 

Most original screen stories 
are written for a particular star 
or type of star. Most plays or 
novels purchased are visualized 
as vehicles for a particular star, 
and when “adapted” are shaped 

for that star’s use. 

Jane Bryan Cast | 

Miss Davis had several films 
lined up to follow her hit in 
“Jezebel,” and one was needed 
for Jane Bryan’s first vehicle of 
her very own. So, in this in- 
stance, Jane was just as clearly 
indicated as feminine lead in 
“Girls on Probation” as the story 
was indicated for her use. It was 
a fifty-fifty problem of story se- 
lection and casting. 

The remainder of the cast, 
however, was selected to fit the 
other characters of the story via 
an exhaustive process of screen 
testing. This process, then, was 
straight casting. 

And that’s characteristic of 
most film vehicles. Story and 
star are fitted together to make 
the principal role. All other roles 
are cast by a _ screen-testing 
process of suiting player to part. 

The next most important part 
was assigned, after eight young 
leading men had been screen- 
tested, to Ronald Reagan, for- 
mer newspaper man and sports 
commentator on the air. A whole- 
some, smart young American 
type, Reagan seemed just the 
sort of fellow for the part of a 
young lawyer who rises to the 
position of district attorney. 

Almost from the start there 
was no doubt about who’d play 
the handsome and dashing young 
bank bandit. He had to have sex 
appeal and an ability to look 
“mean,” so naturally the part 
went to Anthony Averill, one of 
the screen’s handsomest villains. 

| Gets ‘Meanie’ Role | 

Then a girl had to be selected, 
preferably a rather gold-dig- 
gery-looking blonde, to play the 
“bad influence” in the heroine’s 
life. Oddly enough, a greater 
number of screen tests were tak- 
en for this part than any other 
in the picture. At last Sheila 
Bromley was selected. Sheila has 
played innocent heroines and at- 
tracted no great attention, but 

an equally large gallery of 
meanies she has portrayed have 
brought showers of critical 
plaudits. The seven other prin- 
cipal roles in the picture were 
cast with equal care. Siegfried 
Rumann was borrowed from an- 
other studio to play Jane’s stern 
father. Elisabeth Risdon got the 
mother role. Dorothy Peterson, 
Henry O’Neill, Dickie Jones, Ar- 
thur Hoyt and Esther Dale were 
selected for the other roles. Ex- 
actly 105 screen tests were made 
before casting was completed. 

Toy Slingshot 

Propels Bullet 
Just to make certain a film 

scene was safe, a bullet to be 
‘“‘fired’’ at Anthony Averill 
through a window in a scene of 
“Girls on Probation,” the War- 
ner Bros. picture opening today 
at the Strand Theatre, was pro- 
pelled by a toy slingshot. 

The bullet so propelled crashed 
through the glass and hit the 
hand of the actor, who was 
clinging to a fire escape twenty 
feet from the ground. Frag- 
ments of glass cut his other hand 
and wrist, Averill lost his grip, 
and fell. 

Fortunately, he landed on his 
feet and sustained no injuries 
from the fall. His glass cuts, 
however, had to be closed and 
treated in the studio hospital. 

(Review) 

“Girls On Probation’ 
Thrilis Audiences 
With Tense Drama 
“Interesting as well as thrilling” was the obvious verdict of the audience which sat 

engrossed throughout the opening showing yesterday at the Strand Theatre of “Girls on 
Probation,” a distinctly unusual Warner Bros. picture — and full of tense dramatic action. Aside 
from the interest aroused by the story of the picture, another element of distinct importance 
to many persons in the audience was that this production gave youthful Jane Bryan her 

Head Cast of “Probation” Film 

JANE BRYAN 
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RONALD REAGAN 
Carry love interest in “Girls On Probation” at the Strand. 

New Film Tells 

Probation’s Role 

In War On Crime 
Crime and punishment, innocence and vindication are the 

twin themes of “Girls on Probation,” a melodramatically excit- 
ing film produced by Warner Bros. with Jane Bryan and Ronald 
Reagan in the leading roles, which opens today at the Strand 
Theatre. 

As the title indicates, the pic- 
ture gives a sympathetic exposi- 
tion of the workings of the sys- 
tem of probation, which has come 
to be an important factor in the 
modern concept of penology. 

Ordinarily the benefits of the 
probation system are extended 
to first-offenders who are clearly 
guilty of the crimes of which 
they have been convicted, for the 
purpose of preventing them from 
becoming hardened criminals be- 
cause of one misstep. 

In the situation pictured in 
“Girls on Probation” the social 
value of the system is even more 

Sheila Bromley’s record of 

good and bad deeds — on 

the screen — balances like a 

perfect bookkeeper’s ledger. 

She recently played her 

thirty-fifth 

this time in “Girls On Pro- 

bation,”’ the 

“vamp” part, 

Warner Bros. 

melodrama which opens at 

the Strand Theatre today. 

Mat 106—15c 

She’s A Good Bad Girl 

strikingly presented, for the 
heroine of the Warner film is 
actually innocent of the crime 
of which she is convicted, and 
it is only probation which saves 
her from a long prison term and 
the possibility of her becoming 
a bitterly anti-social, if not 
downright criminal, member of 
society. 

The film is anything but a 
tract, however, for the story, 

dealing largely with criminals, 
is a turbulent, fast-moving tale 
showing how the heroine be- 
comes innocently involved in a 
series of encounters between a 
ruthless bandit and the police. 

In addition to Miss Bryan and 
Reagan, the cast also includes, 
in important roles, Anthony 
Averill, Sheila Bromley, Henry 
O’Neill, Elisabeth Risdon, Sig 
Rumann, Dorothy Peterson, Es- 
ther Dale and Susan Hayward. 

The production, which was 
based on an original screen play 
by Crane Wilbur, was directed 
by William McGann, who was 
picked for the job because of 
the success of “Alcatraz Island,” 
his last previous directoral es- 
say into the field of penology. 

Gets Parental O.K. 

Ronald Reagan takes’ the 
screen beauties he squires here 
and there to his home first of all 
to meet his father and mother. 
Ronnie (or “Dutch,” his pre- 
ferred nickname) plays oppo- 
site Jane Bryan in “Girls on 
Probation,” at the Strand. 

first full-rounded opportunity to 
demonstrate the remarkable act- 
ing talents which have caused 
many wise people in Hollywood 
to call her the most promising 
young actress in pictures today. 

Sharing the acting honors with 
Miss Bryan is Ronald Reagan, 
who gives a performance that is 
both forceful and charming as 
the young attorney who saves 

the heroine of the tale from utter 
disaster. He is mentioned second 
to Miss Bryan only because this 
is not his first leading role. 

Anthony Averill, darkly hand- 
some, adds another to the gallery 
of sinister villains he portrays 
so well that he may never get 
the opportunity to be the hero 
that his good looks certainly 
qualify him to be, and Sheila 
Bromley gives a highly effective 
portrayal of the sly, vindictive 
“friend” who causes all the 
troubles of the “girl on proba- 
tion.” 

| Excellent Seript | 

Competent as the actors were, 

they would probably have been 
not nearly so effective had they 
not had a script of real signifi- 
cance as the basis of their work. 

| “Girls on Probation” is perhaps 
the first adequate and sympa- 
thetic presentation in motion 
picture history of the workings 
of the probation system. 

Although the main intent of 
the picture seems to be to ex- 
plain and defend the probation 
system, this purpose is accom- 
plished as if it were only inci- 
dental, for on its face the picture 
is a fast-moving, spectacular, 
exciting series of brushes be- 
tween criminals and the law. In 
that obvious aspect it is swell 
entertainment; and for those 
who want to think, it gives plen- 
ty of food for thought. William 
McGann directed from the story 
by Crane Wilbur. 
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Calling 
A Pretty Boy 

All Precedent 
Ronald Reagan is rounding out his first year in pictures. He began with the leading male 

role in “Love is On the Air” and now, a year later, has the leading male role in “Girls on 
Probation,” the Warner Bros. picture which is now showing at the Strand Theatre. Moreover, 
he claims that Hollywood hasn’t changed him one iota during that time. His film experi- 
ence, he admits, has given him a great deal of confidence before the camera, and more 

SHEILA BROMLEY 
Mat 202—30c 

JANE BRYAN 
Compelling scene from “Girls On Probation” 

at the Strand. 

Actress Claims 
She'd Rather Be 
Busy Than Garbo 

She’s a Swedish girl from Minnesota, that Dorothy Peterson. 
From a farm near Hector in the Gopher State to fame on 
the Broadway stage seems a far cry, but there were steps in 
between. Dreaming of dramatic triumphs when a flaxen-haired, 
pig-tailed, barefooted girl in her ’teens, she fled the prairie, 
went to Chicago, and sought 
“education.” 

She worked her way through 

high school, went to New York 

and worked her way through 

Columbia University. After that, 

nothing could stop her. It took 
her exactly two years to become 
a critic’s pet — hailed as one of 
the finest dramatic actresses in 
New York. Then a studio signed 
her, and for the past seven years 
she has turned out a gallery of 
fine character portraits on the 
screen, her latest being in “Girls 
on Probation” now showing at 
the Strand Theatre. 

Todays 
SCREEN STORY 

The gripping story of an 

innocent girl who gets into 

trouble and becomes a “girl 

on probation’, 

the Strand Theatre today 

with Jane Bryan, Ronald 

Reagan, Sheila Bromley, 

and Anthony Averill. The 

girl, played by Jane Bryan, 

finds it increasingly diffi- 

cult to lose the stigma of 

being a girl on probation, 

despite the love and aid of 

a young lawyer, played by 

Ronald Reagan. How she 

eventually wins 

comes to 

out over 

such adverse circumstances 

forms the basis of this 

powerfully human film. 

not immediate stage work but 

Miss Peterson, who is a blonde 
beauty in real life, five-feet-four 
in height and 120 pounds in 
weight, was typed as a whole- 
some, wise and strong matron in 
her first picture, “Mother’s Cry,” 
in which she played the lead. 

So in “Girls on Probation” 
she’s the  wholesome-looking 
strong and wise probation officer 
who gets Jane Bryan off from 
an unjust “rap”. Dorothy doesn’t 
mind this typing, however. It is, 
fortunately, a very popular type. 

“Y’d rather be busy than 
Garbo!” cracks this other Swede. 

“Girls On Probation’? At S 

BAD COMPANY soon results in trouble 
for Connie (Jane Bryan). A stolen dress, 
found worn by Connie, and the arm of 

the law closes about her. 

| minute oration 
| didn’t repeat himself—delivered 

facility in his work. Living in 
Hollywood as a very eligible 
young bachelor, however, hasn’t 
changed him. 

Former radio commentator 
and journalist from Des Moines, 
Iowa, he was “covering” the 
spring training trip of the Chi- 
cago Cubs when an agent per- 
suaded him to report at one stu- 
dio for a screen test. Reagan 
grudgingly gave up a day chas- 
ing flies and grounders with the 
ball players on Catalina Island 
and came in to cool his heels 
two hours in a casting office. 

Just as he. was about ready to 
tell them all what he thought of 
them, someone barked at him: 
“Hey! Where’s your tuxedo? 
Don’t you know you were to be 
tested like a radio announcer, 
in a tux?” 

| Blows Lid Off | 

Reagan exploded. After a five- 
in which he 

at top voice before a growing 
audience of executives who 
popped out of nearby offices—he 
told them what they could do 
with their studio and walked out. 

His agent met him on thesteps 
and whisked him, still burning 
like a firecracker, over to War- 
ner Bros. Genial Max Arnow, 
casting official, listened to a lot 
of things the young Irishman 
had forgotten to tell the men at 
the other studio about treatment 
of people—then suddenly hustled 
Reagan in front of a camera. 

“We'll make a test of that!” 
he chuckled. “Tell us off, Reagan 
—you’re going great!” 

He was hired almost immedi- 
ately by Warner Bros., but not 
just because he dared them. It 
was cold-blooded business judg- 
ment on their part. 

"Blind Date’ Proves 

Double Hoax 

English actor Bruce Lester 
made up a nite-clubbing four- 
some in which Ronald Reagan, 
the young Warner Bros. actor 
whose latest picture is “Girls on 
Probation,” had a “blind” date. 

The girl had funny, stringy 
hair, glasses, and a badly-placed 
mole on her face. But Reagan 
was polite and noble beyond once 
kicking Lester in the shins. 

Then the girl removed glasses, 
black wig, and the mole, and was 
revealed as a raving beauty from 
Buzz Berkeley’s chorus—and the 
guffaws were on Reagan. 

DETERMINED to be a model prisoner and 
be released, Connie 
“friend” who tells her what it means to be 

Is Dangerous 
The guy who calls him a “pretty boy” is going to get socked. 

If a gal does it— well, Anthony Averill, being a Southern 
gen’man from St. Louis, doesn’t quite know what he’d do 
in that event. A former newspaper man, Averill is tall, dark 
and handsome. Girls around the Warner Bros. Studio, where he 
is under contract, say he’s the handsomest actor in pictures. 

Film 
Stars 
Print 
Digits 

Fingerprints of eight film 
players and identification photos, 
taken during the production of 
“Girls on Probation,” the Warner 
Bros. melodrama playing at the 

Sy, 
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Ronald Reagan Jane Bryan 

In “Girls On Probation” 
at the Strand. 

Strand Theatre, will swell the 
files of those agencies interested 
in identification and ‘“non- 
criminal” prints. 

In order to have expert finger- 
printing in a scene of “Girls on 
Probation,” Director William 
McGann asked the studio police 
chief, Blayney Matthews, to 
supply police experts for the 
task. They agreed to serve on 
condition that the prints taken 
become part of the national 
collection. 

The three players involved, 
Jane Bryan, Anthony Averill and 
Sheila Bromley, had no objec- 
tion. Then Ronald Reagan, play- 
ing opposite Miss Bryan, volun- 
teered to contribute his prints, 
although this wasn’t necessary 
for the scene. 

“They might lose me some 
day and this will help the Bureau 
of Missing Persons to locate 
me,” Reagan explained. 

is thwarted by her 

a “girl on probation”’’. 

That sounds dangerously close 
to the “pretty boy” appellation 
to Averill, hence the threats. 
Probably he has no need to be 
concerned, however, he’s taller 
than six feet, and packs around 
with him an athletic, wedge- 
shaped 180 pounds that’s tanned, 
hairy-chested and_ thoroughly 
masculine. His voice is deep and 
his jaw is wide and strong—an4d 
his beard sprouts blue-black and 
often. 

When the noted literary and 
drama agent, Don Stetson Davis, 
met Averill a little over a year 
ago at a newspaper and scrib- 
bler’s shindig in St. Louis, he 
signed him immediately. Averill 
thought he was being ‘“kidded” 
until Davis advanced a month’s 
salary and took him to a talent 
school in New York. 

Averill arrived in California 
last fall as the first new actor 
ever to own featured contracts 

with two major film-makers. His 
term contract was with Warner 
Bros., but David Selznick held 
a waiver on him for two films, 
one to be “Gone with the Wind” 
provided the part given Tony 
be Rhett Butler. 

Typed As Villain | 

Warner Bros. put him to work 
the week after his arrival in 
“Mystery House,” in which he 
played a “villain.” Then he was 
featured with Paul Kelly and 
Lola Lane in a “Torchy Blane” 
drama, played the hero in 
“When Were You Born?” oppo- 
site Margaret Lindsay and Anna 
May Wong, jumped into a villain 
role with Humphrey Bogart in 
“Racket Busters,” and almost 
simultaneously into his latest 
film, “Girls on Probation,” which 
is now showing at the Strand 
Theatre and in which he is fea- 
tured with Jane Bryan and 
Ronald Reagan. 

With such a program he 
hasn’t had a great deal of time 
to indulge in Hollywood night 
life. He did attend one of Dor- 
othy di Frasso’s parties, almost 
as formal as some of the St. 
Louis social functions with 
which he was familiar, and a far 
less formal cocktail party in 
honor of publisher Bernarr Mac- 
Fadden; squired around town a 
bit Miss Lindsay, Dennie Moore, 
a Southern heiress named Do- 
lores Tatum, Beulah MacFad- 
den, daughter of the publisher, 
and a few other ladies, 

trand Today 
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CONNIE AT LAST finds the happi- 
ness she has so long been denied, 
in the arms of the young lawyer, 

played by Ronald Reagan. 
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They're Good At Being Bad! 

It's A Matter 
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Above left to right, are Sheila Bromley and Jane Bryan, two of 
Hollywood’s prettier young actresses. Below are Jane and Sheila as 
they appear in the dramatic prison scenes of “Girls On Probation” 
which is now showing at the Strand Theatre. 

Famous Trio 
Praises Jane 

“They laughed when I went to Jean Muir’s experimental 
theatre,” said Jane Bryan. She was laughing now, and laughing 
last, as she parodied that well-known ad for a correspondence 
school music course. 
Quite a few people think Jane 

Bryan is the best young actress 
in pictures. Three of her well- 
wishers dropped in to see her 
on the set of “Girls on Proba- 
tion,” the Warner Bros. picture 
now showing at the Strand 
Theatre and stayed to praise her 
splendid acting. 

The three well-wishers were 
Bette Davis, Paul Muni and 
Humphrey Bogart. Quite a trio 
of authorities on the art of 
acting! 

It was in the course of their 
conversation that Jane con- 
fessed how 
she had been 
kidded over 
being an 
“experi- 

mental 
theatre” 
actress. The 
kidding 
came about 

two years 

ago, when 
Jane was 
“discovered”’ 
bya Warner ws 

Bros. studio 

scout in Miss Muir’s Theatre 
Workshop production of “Green 
Grow the Lilacs.” She played 
feminine lead. For a month be- 
fore that Miss Muir had been 
singing her praises to all the 
studios, but the stigma of an 
“experimental theatre” training 
had clung to her and no one 
signed her. 

The studio scouts couldn’t 
overlook her in her part, how- 
ever, stigma or none. But Jane 
was told she’d have to forget, 
and speedily, what she had 
learned in the Workshop. 

After she was given a Warner 
Bros. contract, she was put in 
front of the camera in an in- 
significant film to “learn how to 
act,” and she romped away with 
all the acting honors. It hardly 
seemed fair — she was there to 
learn, not to show up folks who 
had been taught by camera ex- 
perience for lo, these many 
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years, and before that had been 
vaudevillians, circus acrobats 
and what not! But the girl from 
the experimental theatre couldn’t 
be ignored. She was given fem- 
inine lead in her next picture, 
“Cherokee Strip.” Then ingenue 
lead in “Marked Woman,” a 
tragic part. 

“They made her hide her head 
in a pillow in one scene, so she 
wouldn’t steal it from me,” 
giggled Bette. 

“I just happened to get into 
pictures at the right time,” Jane 
remarked. “After laughing at 
amateur theatricals, little thea- 
tre movements and so on for a 
long time, the studios suddenly 
began getting people — many of 
them — from such sources.” 

“And the majority of them are 
good,” Bette pointed out. 

Acting Easy After 
“Radiorating’ 

Ronald Reagan says film 
acting is easy after radio com- 
menting. The former sports 
commentator claims fifteen 
minutes or half an hour on 
the air is harder than a day in 
pictures. 

“In that day, remember, six 
minutes of film that reaches the 
public is a big day’s work,” 
‘Reagan remarks. “When you’re 
on the air, you’re reaching the 
public every minute. And you 
can’t re-take any mistakes. 

“That’s why men like Rudy 
Vallee, Walter Winchell, Jimmie 
Fidler, and even yours truly have 
an easier time of it facing the 
cameras for the first time than 
entire novices would.” 

Reagan’s very first perform- 
ance, male lead in ‘Love is on 
the Air,” was acclaimed by 
critics. The film won him a long- 
term contract with Warner Bros. 
and Reagan has scored half-a- 
dozen hits since, his latest parts 
being in “Cowboy from Brook- 
lyn” and male lead in “Girls on 
Probation,” which opens Friday 
at the Strand Theatre. 

Gable Role Was 

Lucky for Tony 
Hollywood, Calif. — It was re- 

vealed recently that “Killer 

Mears” of “The Last Mile” has 

ushered another handsome he- 

man into films. First Clark 

Gable was signed as a result of 

a Los Angeles appearance in 
that character of the stage play. 
Anthony Averill, who is on 

joint contract to Warner Bros. 

and David Selznick, was sought 

by three film companies and 

signed by two after he made a 
sensational screen test in the 

“Killer Mears” character, doing 

scenes such as the death cell 

sequence of ‘‘The Last Mile.” 
The second entry of a “Killer 

Mears” candidate for film fame 

became known when the test 

was shown in selecting Averill 

to play one of the top roles in 

“Girls on Probation,” the War- 

ner Bros. picture now showing 

at the Strand Theatre. 

Back To Blonde 

Movement Is 

On Its Way 
A “back to blonde” movement for Hollywood and later, the 

nation, is forecast by Sheila Bromley, Warner Bros. actress. 
Miss Bromley, a natural blonde, has been appearing as a 
“brownette” on the screen in most of her roles because of the 
marked trend away from blonde actresses. 
Now, in her current picture, 

“Girls on Probation,” the War- 
ner Bros. melodrama playing at 
the Strand Theatre, she is 
bleached to be a lighter blonde 
than her natural shade. She 
points to many other actresses 
who are going blonde again in 
various pictures. Relatively few 
— Anita Louise was the only 
example that popped into her 
head at the moment — have con- 

tinuously remained blondes on 
the screen. 

“The trend in high schools and 
colleges is what ultimately sets 
the style in pictures, rather than 
the reverse, as has often been 
claimed,” Miss Bromley declares. 
“That trend, at present, is toward 
blondes — preferably real, but 
in a pinch the synthetic variety.” 

Sheila plays opposite Anthony 

Plot Hinges on 
Averill in “Girls on Probation.” 
Since Averill is tall and hand- 
some and as dark as Cary Grant, 
the blondness of Sheila is effec- 
tive opposite him. Ronald Reagan 
and Jane Bryan have the roman- 

leads, Averill and Miss Borrowed Dress *. 2 28° 
There is an old Irench saying that the map of Europe would 

have been far different than it is today if Cleopatra had had a 
long nose. Likewise it might have been different if the Egyptian 
queen hadn’t known what clothes made her most seductive 

JANE BRYAN 
Currently appearing in “Girls On Probation” at the Strand. 

makers in the story. 

| California Born | 

Miss Bromley is one of the 
relatively few native daughters 
who has succeeded in pictures. 
Born in San Francisco on Hallo- 
we’en night, October 31, 1911, 
she went to college as well as 
grammar school there — but 
during her high school days she 
was in Los Angeles, and trying 
vainly to get into pictures, not 
as an actress but as a dancer. 

Little Theatre performances, 
including two plays at the Pasa- 
dena Community Playhouse, at- 
tracted attention to her as an 
actress. Presently she entered 
pictures on the crest of a verit- 
able wave of screen tests which 
brought her offers from every 
one of the studios which had 
hitherto been so tightly sealed 
against her. Since then she has 
been kept busy playing a wide 
variety of roles—alternating be- 
tween ingenue parts and ‘molls’ 
such as she plays in “Girls on 
Probation.” 

Being pretty superstitious, she 
thinks there’s good luck for her 
in the return of the blonde to 

Mat 206 — 30c 

SHEILA BROMLEY 

when her visitor came from Rome. Who knows how often a 
fetching dress has changed the course of history! 

In the Warner Bros. film, “Girls on Probation,” which is 
now showing at the Strand Theatre, a dress changes the entire 
course of one little life, but a life that is as important to the 
girl, who is played by Jane Bryan, as is that of any queen to 
a nation. 

The dress is a simple thing of 
royal blue chiffon which Jane 
borrows to wear to a party little 
realizing that it has been stolen 
from the cleaning plant in which 
she works. But the dress brings 
her into the toils of the law, and 
provides a starting point for the 
vivid dramatic action of the 
picture. 

It was necessary to make the 
wispy chiffon gown in duplicate 
in the studio wardrobe depart- 
ment. One was made with perfect 
workmanship. The other was 
hurriedly stitched together be- 
cause it represented the expen- 
sive gown after it was ruined. 

Even though it very nearly 
ruined her whole life, this dark 
blue cloud of chiffon Jane wears 
is the only lovely gown in the 
life of the girls she portrays. 
Her other clothes are neat and 
practical but without glamour. 

A Bit of Sadism 

Jane Bryan and _ Ronald 
Reagan both asked for Phil 
Kellogg, Jane’s boy-friend, to be 
present when they did a love 
scene for “Girls on Probation,” 
the Warner Bros. picture now 
showing at the Strand Thea- 
tre. Phil, a film editor, asked 
why, and they chorused: “To act 
as technical director! !” 

popularity. She believes in as- 
trology, numerology and a lot of 
other things which give scientists 
shudders of distaste. Probably 
for that reason she changed her 
name from the original, Sheila 
Fulton, to Sheila Manners, and 
finally to Sheila Bromley. 

Jane Bryan, (left) resists Sheila Brom- 
ley’s efforts to blackmail her out of her 
dearly-won happiness in a scene from 
“Girls On Probation,” the problem drama 
which is now showing at the Strand Theatre. 

Mat 204 — 30c 



EWs FLASH 
GIRLS ON PROBATION 
MARKED BY POLICE 

CAUGHT BY POLICES’ cis on Pro- 
bation are the first ones to be tracked down when a police net is | FINGER. 

| PRINTED! 
Pretty faces but hard- 

spread to check a crime wave. Photo above shows notorious 

gangster and his moll stopped on the highway after a wild chase. 

One of the many thrill-packed scenes in “Girls on Probation”. ae 
ened criminals — photo 

at left shows suspect 

being fingerprinted at 

police headquarters — 

another gungirl for 

famed rogues’ gallery. 

TES ae ce ty 

Probation is grilled by the D.A. about her part 

THE FINGER POINTS 
at Girls on Probation. Not only the finger of 
the law, but the finger of the entire world in the amazing series of crimes which have terri- 

e 9 . 

What is in the future for these marked women? fied the city’s er ulace in the last few months. 

Complete Page, art and type, available. Order "Girls on Probation 501B"—75c from Campaign Plan Editor, 
321 West 44th Street, New York City. This space and reverse side for theatre and cooperative imprint. 



YOUR “WORD-OF-MOUTH” CAMPAIGN 

A word-of-mouth campaign — not in whispers — but to get everybody 

talking about this picture, will be a boon to your showing. The best 

way to attain this is to invite a representative group of men and 

women (doctors, lawyers, psychologists, teachers, editors, etc.) to a 

first screening. Explain to them that you consider their influence in the 

community of great importance in the drive for better and more whole- 

some motion picture entertainment, because it is only through them 

that pictures like “Girls on Probation” which contain a message of vital 

interest to everyone, can be brought to the attention to the entire com- 

munity. Tell them that you hope for their approval of the picture and 

that they will do all they can to discuss it in forums, at club luncheons, 

etc. Be sure to invite newspaper reporters to this screening and sug- 

gest that they get quotes from thoseattending. These can be used in 

your ads and for lobby blowups. 

a 

PICTURE'S TITLE in large cutout letters swings to and fro cast- 

ing shadow on girls in above display. Small motor behind dis- 

play furnishes power to keep title swaying. 

STRIKING FRONT can be easily effected with blow-ups of the 

ads. In this way you get the right selling lines matched with the 

illustration. Title and star names get the right punch. All your 

sign man need do is go over the title in bright red. 

CUT-OUTS FOR LOBBY: Take a look at ad mat 210. Think your 

artist can make a large cut-out similar to this? Used with the ad 

copy it will make a real attention-getting display for your lobby. 

Cut-outs of Jane Bryan and Sheila Bromley can be placed 

against a wall of the lobby with a ‘flat’ in front made to look like 

prison bars. Selling copy: “What lies ahead when these danger- 

ous daughters are placed on probation?” 

TACK CARD TEASERS: Spot teaser cards around town, each 

bearing a strong selling line: “Are They The Marked Women 

of Tomorrow? See ‘Girls On Probation’. “Does probation give 

young girls a chance to go straight... or just another chance 

to get into trouble? See ‘Girls On Probation’. “Do You Want 

To Know The Truth About a Hundred Hushed-Up Cases? See 

‘Girls On Probation’ ”. 

REWARD POSTERS: Duplicate ones found in police stations 

and post offices. Use photo showing heads of Jane Bryan and 

Sheila Bromley (see still No. GP 409) with title of picture over 

photo. Below print this copy: “Be on the lookout for these 

‘marked women’ who lie, cheat, and steal, and think they can 

get away with it. Report any information concerning their 

whereabouts to the Strand Theatre”. 

DISPLAY ‘ACTION’ STILLS: This picture is packed-full with 

action so don’t fail to play up this angle in your lobby. Order 

these stills from Campaign Plan Editor: GP 52, 66, 67, 75, 410X. 

411, 418, L5, L10. Copy: “See the season‘s sensational action 

thriller, bristling with excitement! .. ‘Girls On Probation’ at this 

theatre Friday”. 

"SURE, SHE GOT IN TROUBLE! 
NOW SHE’S ONE OF THE 

DISPLAY illustrated above sells the sensational angle in your 

lobby. Make a large blowup of still No. GP 418. Your artist can 

do the rest. 

PROBATION DATA DISPLAY: Statistics on the number of girls 

on probation in your city should prove interesting as a lobby 

display. Show graphs indicating either an increase or decrease 

in ‘girls on probation’. Selling copy: “Suppose it happened to 

YOUR daughter! For the startling answer to this question see 

‘Girls on Probation’ at this theatre Friday”. 



EXPLOITATION 

BY POPULAR DEMAND — “ADVICE BOX” 

Because of the great success of the “Lobby Advice Box” used on “The 

Beloved Brat” campaign, we again bring it to your attention. Here is 

how it is worked: Arrangements are made with your local paper to 

answer through its columns: 1. Problems on child training; 2. Prob- 

lems on proper guidance of young girls through the dangerous teen 

age; 3. Questions relating to the importance of environmental factors 

in the rearing of young boys and girls; 4. Questions from boys and 

girls on problems relating to their parents. All questions are presented 

in writing and deposited in sealed box in lobby. Names, of course, are 

kept confidential. Answers to questions are printed in newspaper 

during run of picture with box heading plugging your show. An- 

nouncement in programs, on screen and in your lobby will direct 

attention to this and help the response. This idea offers paper an 

interesting promotion stunt and exploits your showing with dignity. 
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NOTIFY “PRO” LIST: If yours is a school town, you shouldn't 

have trouble getting hold of the probation lists — they’re usually 

posted outside the Dean's office. Send each student on list a 

card with this copy: “Dear Student — We know it's a tough 

break being on ‘pro’ because you won't enjoy the freedom 

allowed other students. But if you think you have it tough, wait 

till you see ‘Girls On Probation’ at the Strand Theatre Friday”. 

PSYCHOLOGY STUDENTS: Schools with courses in penology, 

child psychology and other social sciences will be interested in 

this picture. Direct announcements to heads of departments 

asking them to inform students. Explain that picture shows how 

environmental factors affect the course of a young girl's life. 
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Yi 
STREET BALLY: Girls parade through town carrying probation 

cards, as illustrated above. They hand out heralds to passers-by. 

FOR NEWSPAPER COLUMN: Many papers run daily columns 

on teen-age problems presented by parents and answers 

thereto. Contact editor and explain problem dealt with in this 

picture as worthy of mention. Readers can be invited to send 

in suggestions on how the problem could have been avoided, 

or how they solved other perplexing problems pertaining to the 

guidance of young girls. 

GIANT HEAD of Jane Bryan with a giant sized ‘check’ reflected 

upon her likeness from a magic lantern placed on opposite side 

of lobby will make a smart and unusual display. To get the best 

effect, throw plenty of light on the blowup and have the ‘check’ 

flashed on and off alternately. 

DEBATE ON PROBATION: The probation system has always 

been a subject for heated discussions. Arrange controversial 

newspaper interviews between lawyers on the topic: “Is the pro- 

bation system advantageous or detrimental to the abolition 

of juvenile delinquency?” Perhaps you can arrange to have 

debate broadcast over local radio station. 

PROBATION OFFICER ARTICLE: Local probation officer, 

judge, or psychologist dealing with child training can write 

articles for possible newspaper planting, on his or her work. 

Article should explain the why and what of the probationary 

system, work it’s done, specific cases, treatment of subject 

in the picture, etc. (He might see film first). 

COURT SENTENCE: You've heard the one about the judge who 

‘sentenced’ first offenders and parents to see a picture. This one 

is particularly appropriate for this stunt. Why not try to have a 

local judge do the same for your showing? 
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EXPLOITATION 

‘GIRL ON PROBATION’ RADIO INTERVIEW 

You should be able to get a girl formerly on probation (her identity is 

not revealed) to give a short talk on the air. Local probation officer de- 

scribes the case briefly, then girl talks and mentions picture, pointing 

out that the film shows how an innocent girl can get off to a wrong 

start by associating with the wrong people. Officer then closes the talk 

by discussing the importance of proper guidance for children, using 

instances from the picture to illustrate his points. If you'd like to work 

in a contest angle, invite listeners to send in their suggestions for 

correcting juvenile delinquency in your community. Best suggestions 

are awarded prizes and sent to the local Bureau for Prevention of 

Crime. Properly handled, this stunt should make a unique radio feature. 

GIRLS WANTED 
_ by the underworld 

CASE HISTORY DISPLAY: Set up real steel file in lobby, as 

shown above, with card carrying this copy: “In these files are 

actual case history records of ‘Girls on Probation.’ The story 

behind some of these cases will be shown on the screen of this 

theatre starting Friday.” 

SPOT ANNOUNCEMENT: The following one-half minute an- 

nouncement will be particularly appropriate after radio station's 

news resumé... 

ANNOUNCER: Ladies and gentlemen, once again the Strand Theatre 

presents a motion picture with a message of vital interest to every member 

of this community —a story about America’s delinquent daughters who 

lie, steal, cheat, and think they can get away with itl That is the theme of 

Warner Bros. “Girls On Probation”. Here is drama that strikes close to 

every American home... the drama of headstrong girls... reckless, wilful, 

wild, but not really vicious... yet! What does probation mean for these 

girls...a chance to go straight, or another chance to get into trouble? 

For the startling answer to the question parents dare not ask, be sure 

to see “Girls On Probation” coming to the Strand Theatre Friday. 

CARDS FOR DISTRIBUTION: Pass out cards with case history 

imprinted on one side (see ad section). Use this copy on other 

side: “See the true story about these girls who are paying for 

the good times they thought they had — the sensation of the 

screen — ‘Girls On Probation’ at the Strand Friday”. 

WOMEN’S CLUBS should be enlisted for support because the 

picture will be of particular interest to every woman in the 

community. Reporters interview leaders for feature article mate- 

rial Comments can be used for blowups in lobby and in ads. 

TIE-UP STILLS: Order these tie-up stills from Campaign Plan 

Editor. Priced at 60 cents for set of seven; individually at 10 cents: 

Beauty Make-Up © | iis ee ee JB Pub. Al24 

vent D0OR8 i ie JB 246 

ONSET IS. 1! SOMA Fase CERO Ev REE” ea JB 214 

POPMOON DTS Re ih v5 nc eke ee es ee JB 210 

(all posed by Jane Bryan) 

BI ih acpi eh) a Savors + Joimig cs athe Sabet Oe RR 13 

Pepe ACh ai is... oes sh a RR 18 

(EE I EE a RR 40 

(all posed by Ronald Reagan) 

SCHOOL SCREENING: It may be possible in some localities to 

get this picture shown in local reform school. Angle is that 

picture is a powerful preachment on the subject “Crime Does 

Not Pay”. Stunt should be good for plenty of newspaper space. 

PERSONAL COLUMN ADV: GIRLS WANTED— by the under- 

world. And it’s 100 to 1 they will go wrong if they're sent to 

prison. See the tender, dramatic true story of girls you will 

swear at, cry over, love—in ‘Girls On Probation’ at the Strand. 

INVITE “BIG SISTERS”: Members of the Big Sisters Organiza- 

tions can be invited to bring young charges to show. Stunt 

should be good for newspaper breaks. so have reporters on hand. 

BPRS OR SKB: 

EWS FLASH 

NEWS FLASH: Life-size reproduction appears on page 21. Use 

for front page of tabloid, lobby and window displays, posters. 

Distribute at hotels, arenas, football stadiums, barber shops. 
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‘GIRLS ON PROBATION 
“IS NATIONALLY PROMOTED ° 
BY THE $250,000 QUIZ CONTEST 

: Here is the question your patrons are asked: 
Reprinted from the Movie Quiz Booklet oe | 

be supplied by your theatre to your patrons 

“GIRLS ON PROBATION’ canis anon 
the top motion pictures advertised in the wide- 

spread newspaper campaign to the public as—_ 

“Your Best Entertainment” 

toe 
5K Beptho 
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Humphrey Bogart and the "Dead End'' Kids are featured in Warner Bros.’ re- 
release, "Crime School," opening Friday at the Strand Theatre. 

(For Single Bills) 

‘Grime School’ Coming 

To Strand Friday 
The most painful and press- 

ing problem of the home front 
just now is presented by the 
alarming rise in juvenile de- 
linquency since Pearl Harbor. 
With its usual sense of tim- 
ing, Warner Bros. has re-re- 

leased the film, ‘‘Crime School,” 
which deals forcefully with 
this problem, for a return en- 
gagement at the Strand The- 

atre starting Friday. 
“Crime School” is an excit- 

ing and serious portrayal which 
is designed to shock the pub- 
lic into awareness, just as the 

study of the dry but shocking 
statistics has aroused the ed- 
ucators and civil leaders of the 
nation. 

The Warner Bros. film fea- 
tures Humphrey Bogart who, 
as director of a New York set- 
tlement house, is in a position 
to realize the gravity of the 
problem of wayward boys and 
who devotes all his energy and 

- attention to coping with it. Be- 
coming Commissioner of Cor- 
rection he rides roughshod 
over political chicanery and 
archaic methods of punish- 
ment, proving that sympathy 
and understanding are of prime 
importance in dealing with 

delinquents. 
Also featured in the cast 

are the “Dead End” Kids, the 
six New York boy actors who 
became famous for their act- 
ing in the stage and screen 
versions of “Dead End,’ the 
Pulitzer Prize play. Others in 

‘the cast include Gale Page, 
George Offerman, Jr., Weldon 
Heyburn and Cy Kendall. 

(For Single Bills) 

‘Crime School’ Opens 

Today at Strand 
A dramatic story calculated 

to shock the public into the 
awareness of the alarming rise 
in juvenile delinquency since 
Pearl Harbor will be the new 
screen fare presented at the 
Strand Theatre today. The film 
is “Crime School,” a Warner 

Bros. re-release that sets forth 
vividly and realistically the 
problem of reforming erring 
boys into useful members of 
a community. 

Featurca aic Humphrey Bo- 
- gart, the “Dead End” Kids and 
Gale Page. Lewis Seiler di- 
rected from the screen play 
written by Crane Wilbur and 
Vincent Sherman. 

Mat 102 — 15c¢ 

Humphrey Bogart returns to the 
Strand Theatre today in "Crime 
School,"' a Warner Bros. picture. 

“CRIME SCHOOL” 

Billy Halop 
..Bobby Jordan 

Huntz Hall 
Leo Gorcey 

Bernard Punsley 
Gabriel Dell 

Humphrey Bogart 
Gale Page 

George Offerman, Jr. 
Weldon Heyburn 

Cy Kendall 
Charles Trowbridge 

Milburn Stone 
Harry Cording 

. Spencer Charters 
New Doctor Donald Briggs 
Commissioner . Frank Jaquet 
Mrs. Helen MacKeller 
Mr. Al Bridge 
Mrs. Hawkins ... Sibyl Harris 
Nick Papadopolo .... ..Paul Porcasi 
John Brower ..... Jack Mower 
Junkie Frank Otto 
Officer Hogan ... Ed Gargan 
Schwartz James B. Carson 

Mark Braden .... 
Sue Warren 

g 
Judge Clinton 
Joe Delaney .... 
Guard 
Old Doctor ... 

Synopsis 
Six boys from a slum district, accused 
of petty thievery, are sent to a re- 
from school of the worst type, run by 
political grafters. In this ‘'Crime 
School'' they are fast becoming crim- 
inals, when a new Commissioner of 
Correction (Humphrey Bogart) is ap- 
pointed. Although beset by many ob- 
stacles, he finally turns the school into 
a real "'reform'' school and sets the 
boys on the right path, winning the 
sister (Gale Page) of one of them for 
his wife. (Running Time: 86 minutes) 

Production 
Director, Lewis Seiler; Screen Play by 
Crane Wilbur and Vincent Sherman; 
Story by Crane Wilbur; Photography 
by Arthur Todd, A.S.C.; Film Editor, 
Terry Morse; Dialogue Director, Vin- 
cent Sherman; Music by Max Steiner; 
Art Director, Charles Novi; Sound by 
Francis J. Scheid: Gowns by N'Was 
McKenzie. 

(For Double Bills) 

Strand Films Stress 

War-Time Problem of 

Juvenile Delinquency 
Making the front page along- 

side the news of war from for- 
eign fronts are the tragic 
casualties of the home front, 
the wrong-way girls and boys 
warped and maimed by the 
feverish excitements of war. 
The menace and the pathos 
of the problem of juvenile 
delinquency which the war 
has increased to a_ shocking 
degree are forcefully presented 
in the Warner Bros. pictures, 
“Crime School” and “Girls on 
Probation” which make re- 
turn engagements at the 

Strand Theatre Friday. 

“Crime School,’ featuring 
Humphrey Bogart, the “Dead 
End” Kids and Gale Page, is 
a gripping drama which sets 
forth the problem of reforming 
delinquent boys into useful 
citizens. 

Humphrey Bogart plays the 
role of a state commissioner 
of correction who is deter- 
mined to right some of the 
abuses prevalent in the han- 
dling of boys’ reformatories. 
Despite opposition from reac- 
tionary forces he makes the 
system work, proving, there- 
by, that so-called bad boys 
can be shaped into upright, | 
useiul citizens. 

While “Crime School” deals 
with delinquent boys, “Girls 
on Probation,” featuring Jane 
Bryan and Ronald Reagan, 
realistically dramatizes a sim- 
ilar problem with girls. As the 
title indicates, the picture gives 
a sympathetic exposition of 
the workings of the system of 
probation. 

Ordinarily the benefits of the 
probation system are extended 
to first offenders who are clear- 
ly guilty of the crime of which 
they have been convicted for 
the purpose of preventing them 
from becoming hardened crim- 
inals because of their prison 
term. 

In the situation pictured in 
“Girls on Probation” the so- 
cial value of the system is 
even more strikingly pre- 
sented. For the heroine of the 
film is actually innocent of the 
crime of which she is con- 
victed and probation saves her 
from becoming an anti-social 
member of her community. 

Lewis Seiler directed ‘“‘Crime 
School” from the screen play 
written by Crane Wilbur and 
Vincent Sherman while Wil- 
liam McCann handled Crane 
Wilbur’s original story for 
“Girls on Probation.” 

(For Double Bills) 

‘Girls on Probation,’ 

‘Crime School’ Back 

“Crime School” and “Girls 
on Probation” are the com- 
bined features making a re- 
turn engagement at the Strand 
Theatre today. The Warner 
Bros. re-releases deal with the 
war-time problem of juvenile 
delinquency. 

“Crime School” features 
Humphrey Bogart, the “Dead 
End” Kids and Gale Page, 
while Jane Bryan and Ronald 
Reagan are seen in “Girls on 
Probation.” 
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Sheila Bromley and Jane Bryan are shown ina scene from "Girls on Probation,” 
Warner Bros. re-release at the Strand Theatre Friday. 

(For Single Bills) 

‘Girls on Probation’ 

Strand’s Current Film 

A pathetic, shocking home- 
front casualty of the war is 
the problem of juvenile delin- 
quency. This problem is poig- 
nantly and dramatically pre- 

sented in “Girls on Probation,” 
a Warner Bros. re-release, due 
to open at the Strand Theatre 
today. 

Featured in the cast are Jane 
Bryan and Ronald Reagan. The 
production, which is based on 

_an—originai screen -play by 
Crane Wilbur, was directed by 

William McCann. 
Also seen in the film are 

Anthony Averill, Sheila Brom- 

ley, Henry O’Neill, Elisabeth 
Risdon and Sig Rumann. 

Mat 101 — 15c¢ 

Jane Bryan and Ronald Reagan ap- 
pear in "Girls on Probation,"’ now 
at the Strand Theatre. 

(For Single Bills) 

‘Girls on Probation’ 

Returning to Strand 
One of the most serious of 

post-Pearl Harbor problems is 
that of juvenile delinquency, 
the ratio of which has in- 
creased to alarming propor- 
tions all over the country. With 
this in mind, the manager of 
the Strand Theatre is offering 
a picture that deals dramatic- 
ally with this subject. The film 
is “Girls on Probation,” re-re- 
leased by Warner Bros. and 
due to open at the Strand on 
Friady. 

“Girls on Probation,” featur- 
ing Jane Bryan and Ronald 
Reagan, is a vivid, pulsating 
drama which presents fairly 
and sympathetically the work- 
ings of the much misunder- 
stood and often maligned sys- 
tem of probation. Most of the 
offenders granted probation 
are undoubtedly guilty of the 
crimes of which they have 
been convicted, but the pic- 
ture makes its argument for 

the system even more effective 
by telling the story of an in- 
nocent girl who was being 
railroaded toward a prison 
term. 

Fortunately for her, a sym- 
pathetic probation officer be- 
comes convinced of the truth 
of her story even though all 
the circumstantial evidence as 
well as the testimony of the 
actual criminals indicates she 
is guilty. 

Besides Miss Bryan and Mr. 
Reagan the cast also includes 
Anthony Averill, Sheila Brom- 
ley, Esther Dale and Susan 
Hayward. The film was directed 
by William McCann. 

“us GIRLS ON 
Cast 

Connie Heath .......cc.. Jane Bryan 
Neil Dillon oo... Ronald Reagan 
Tony ‘Rand: <2.4...hec® Anthony Averill 
Hilda Engstrom ............. Sheila Bromley 
SUA GER Hos ss creed, ak Henry O'Neill 
Kate Heath ... .. Elisabeth Risdon 
Roger Heath ..... 
Jane Lennox ...... 

See at Sig Rumann 
Dorothy Peterson 

Mrs: 2Engstrom: 20. Esther Dale 
Gloria Adams .. .. Susan Hayward 
Terry. Masons 2.20 Larry Williams 
Mr. -Engstrom: ix:c acts ee Arthur Hoyt 
SAT ys Perea eee ate ..Peggy Shannon 
Marge nacet ctr ada Lenita Lane 
Prison: Inmates... eke Janet Shaw 
Dave Warren... James Nolan: 
PO es, he ee ae Joseph Crehan 
Prosecuting Attorney ........ Pierre Watkin 
Public Defender Craven 

James Spottswood 
Head Matron ©... Brenda Fowler 
Matron Kate Lawson 
Matron Maude Lambert 

PROBATION” 
Synopsis 

Connie (Jane Bryan) has her first en- 
counter with the law when she borrows 
a dress from Hilda (Sheila Bromley). 
She tears it and discovers that Hilda 
"“borrowed'' it from the establishment 
where they work. Dillon (Ronald Rea- 
gan), a lawyer, lends her the money 
to pay for it. Another meeting with 
Hilda results in her implication in a 
robbery. Connie is convicted and 
placed on probation. She gets a job 
with Dillon. Hilda turns up again, but 
Connie outwits her. (Running Time: 
63 minutes) 

Production 
Directed by William McCann; Original 

“Screen. Play by Crane Wilbur; Pho- 
‘tography by Arthur Todd, A.S.C.: 
Film Editor, Frederick Richards; Dia- 
logue Director, Harry Seymour; Sound 
by Leslie G. Hewitt; Art Director, 
Hugh Reticker; Gowns by Howard 
Shoup. 

Country of origin U.S.A. Copyright 1943 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 

——— 



For Double Bills 

OF TODAY! 

N PAGE } SHOCKING. WILDKIDS 

Elf $0 THE ‘WILD KIDS” run H RUSS |) : TODAY'S YOUTH —DEFYING 

fm Girls left to shift | HUMPHREY BOGART fmt is ett si 

ALL DISCIPLINE IN A 

with tHe DEAD END KIDS 

CRIDIE FGIRLSON 
Crime-Ridden Youth’s 4 

) 
Wet gat 

as Reign of Terror! 

ig 
Ae 

f ir 
: with GALE PAGE + Directed by Lewis Seiler * Screen Play by Crane Wilbur and Vincent Sherman Ld 3 ree <= ., 

From a Story by Crane Wilbur * Music by Max Steiner * A Warner Bros.-First National Picture RONALD REAGAN iarigr to Ratagar nate ig roe pte Haat 

LAWYERS, JUDGES, DISTRICT ATTORNEYS-THEY KNOW THESE PROBLEMS OF TODAY 
Re-released now because they’re so timely now! Re-released because they've TIMELY ! 

Fentniis 7: 7=.7 = On Sale 
= sis nf PBUY! 3: E52, 5525 In Lobby! 

Mat 103 
Mat 301 — 5% inches x 3 columns (240 lines ) — 45c 5% inches (78 lines ) — 15¢ 

INE. 
pool ly 
= B/G TRUTH FILMS 

with GALE PAGE ° Directed by ee Seiler aes RONALD REAGAN 
Screen Play by Crane Wilbur and Vincent Sherman 
From a Story by Crane Wilbur * Music by Max Steiner Directed by William McCann 

A Warner Bros. First National Picture Original Screen Play by Crane Wilbur 
A Warner Bros.-First National Picture 

yuthelny) 
Crime-ridden Youth in a Reign of Terror! * 

Mat 204 — 2 inches x 2 columns (62 lines ) — 30¢ 

a Bb > BS 

wp kog 
"RUNAWAYS FROM HOME 

AND DISCIPLINE! 
BEFYING ALL LAW! 

HUMPHREY BOGART § 

BA MENACE! | 

= 

RE- 
RELEASED 
BECAUSE 
THEY'RE 

So 
TIMELY! 
——— 

aie Mat 105 Mat 107 

Mat 205 — 6% inches x 2 columns (182 lines ) — 30c 2% inches (40 lines ) — 15c 4 inches (60 lines ) — lic 



For Single Bills 

REIGN OF | | & TRUTH ON TODAY’S 
TERROR K : ae lp (Dp/ NEW MORAL MENACE 

THE WHOLE WHOLE, RAW, SHOCKING STORY 
OF TODAY'S ‘‘HEP”’ HOODLUMS! 

LAWYERS, JUDGES, DISTRICT ATTORNEYS... 
THEY KNOW THESE PROBLEMS OF TODAY! 

Featuring RONALD REAGAN 
Secale mace . Directed by William McCann Original Screen Play by 

w ; : : ‘ i 
Bivecled By Lewis Seiler pe Crane Wilbur * A Warner Bros.-First National Picture 

Screen Play by Crane Wilbur and 
Vincent Sherman * From a Story by 
Crone Wilbur® Music by Max Steiner 
A Warner Bros.-First Nat'l Picture 

Mat 206 — 5% inches x 2 columns (162 lines ) — 30c 

Mat 203 — 6 inches x 2 columns (170 lines ) — 30c 

TODAY'S CRIME-RIDDEN YOUTHS’ 
REIGN OF TERROR! 

= \ 

ere, ye ¥ (ier, va] > ¢ 
CER arn eontrrnn tN” 

Re-released because 

it’s so TIMELY now! A RONALD REACAN a: 

with GALE PAGE * Directed by Lewis Seiler _ Directed by William McCann 
Screen Play by Crane Wilbur and Vincent Sherman Original Screen Play by Crane Wilbur 
Froma Story by Crane Wilbur + Music by Max Steiner A Warner Bros.-First National Picture A Warner Bros.- First National Picture 

CTAAADC “BONDS tn Sale 
Eu iti} > BUY!S:22h 223 2 In Lobby! 

Mat 109 Mat 108 or ge 
2 inches (27 lines ) — 15c 2 inches (27 lines ) — 15e GIRLS ON A 

RAMPAGE TODAY 
RUNAWAYS FROM HOME 

-- ARE THEY THE , AND DISCIPLINE... CRIME- 
& RIDDEN YOUTH RAGING IN 

Bee DEFIANCE OF ALL LAW! | BILLING 

WARNER BROS. 
Pictures, Inc. Presents 

‘CRIME SCHOOL’ ~ 
with 

‘DEAD END’ KIDS 

Billy Halop, Bobby Jordan, 

Leo Gorcey, Gabriel Dell, 20% 

Huntz Hall, Bernard Punsley 

HUMPHREY BOGART 

GALE PAGE 50% 

Directed by Lewis Seiler 20% 

BILLING 

WARNER BROS, “0% 

Pictures, Inc. Presents 5% 

‘GIRLS ON | 
100% i 

PROBATION’ wre RONALD REAGAN 
Original Screen Play by Crane Wilbur 

A Warner Bros.- — National desc hly with GALE PAGE 
Directed by Lewis Seiler 

Screen Play by Crane Wilbur and Vincent Sherman 
Froma Fat by Crane Wilbur * Music by Max Steiner 

sinlee res Bros.- First National Picture 

Directed by William McCann 20% 
Screen Play by Crane Wilbur and 

Vincent Sherman 
3% 

Original Screen Play by 
3% 

From a Story by Crane Wilbur 2% Crane Wilbur 

Music by Max Steiner she 

Mat 104. A Warner Bros.-First National Picture 3% A Warner Bros.-First National Picture 3% Mat 106 

2% inches (77 lines ) — lic 3 inches (69 lines ) — 15e 



J AsSHEET . 2. 5 5 

THE WHOLE. RAW. . 
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Rental: 8c each 1-SHEET ....... Rental: 8c each 

(Quantity Prices: 50 to 99 — 11¢ each: 100 and over —9c each.) 

OTHER ACCESSORIES ON EACH FILM 

AVAILABLE BUT NOT ILLUSTRATED 

CRP ee ee Rental: 24c each 

unis prices: 50 to 99 — 32c each; 100 and 

over — 28c each) 

1 COLORED 22x28 . =~=~——_... Rental: 20c each 

4COLORED 11x14’s .._ssaisai... Rental: 20c for set 

INSERT CARD._—s«—ia@a.............. . .Rental: 12¢ each 

IDE eR ea ae es Cao Price: 15¢c each 

HUMPHREY BOGART STAR FOTOS 

(Available for “Crime School’’) 

1 x 14 signed color glos priced: | to 9 — 35c 
each; 10 to 24 — 30c each; 25 and over — 20c 

each. Also available in 8 x 10 size at 15c each. 

8 x 10 autographed fan foto priced: 1,000 to 
2,000 — $4.40 per M. See your Vitagraph ad 
salesman for other special quantity prices. 

—EXPLOITIPS— 
Showmen who have played “Crime School” and 
“Girls on Probation” have done the following with 

excellent results: 

e Town-wide distribution of heralds, printed 

locally on inexpensive news stock with 
ad mat 301 (see page 2). 

Spot announcements on local radio sta- 

tions. 

Lobby display of newspaper headlines 

and stories on the current, vital war-time 

problem of juvenile delinquency. 

Local inauguration of a recreational 

“canteen” for youths of town. Follow the 
outline of the plan instituted in Moline, 

Ill., by the youngsters there. In coopera- 

tion with the Associated Dads’ Club, com- 

prising fathers of school children, and the 

Parent-Teachers Association, a_ three- 

story building was rented to serve as the 
clubrooms. Town folk contributed the 

money and the children did the rest. Ef- 
fectiveness of the plan is shown by the - 

statement of Police Chief Jaeger of Moline 

that in the first month of operation there 

has been a 50% decline in juvenile de- 
linquency in that town. 
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